. – Aesthetics
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COURSE AIMS
An overview of the distinctive traits of aesthetic experience, specifically focusing on the expressive forms of contemporary art and the consumption of symbolic codes in the context of media culture.  Defining the categories of art, beauty and imagination in their broadest historical  scope and structural interweave with issues of a philosophical, moral and aesthetic nature.

COURSE CONTENT
The following topics will be studied: 

-    aesthetic perception

-    the emotional impact of things, settings and atmospheres

-
beauty as splendour and light

-
beauty as order and symmetry

-
grace and that certain “I do not know what”

-
the waning and return of beauty

-
art poised between mimesis and poetry

-
the modern foundation of taste and sharing of judgement
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TEACHING METHOD

Lectures with the aid of pictures.  There will be brief moments of interaction with the lecturer, who will be available for arranging topics for further study

ASSESSMENT METHOD

Oral examinations at the end of the course.  Students attending lectures will have the chance to arrange a multimedia presentation on specific topics (which will be indicated at lectures).

NOTES

Further information can be found on the lecturer's webpage at http://www2.unicatt.it/unicattolica/docenti/index.html or on the Faculty notice board.

